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A Sienese Primitive 

THE panel illustrated on the preceding page 
has been purchased from the fund bequeathed 
to the Museum by Mrs. Sarah Wyman Whitman. 
The main subject of the panel is the Mystic 
Marriage of Saint Catherine. Between the two 
chief figures — Christ, the bridegroom, and Saint 
Catherine, the spiritual bride, — but on a much 
smaller scale than they, the Christ Child stands on a 
bench, between the Virgin and Saint Anne, giving 
the former a bird and receiving a rose from the latter. 
The predella, or series of smaller pictures below, 
consists of three scenes. On the right is the combat 
between Saint Michael and the dragon; on the left, 
Saint Margaret is overcoming the devil. The weapons 
used by the saints are unusual in representations of 
these incidents: Saint Michael wields a scourge, 
Saint Margaret is armed with a mallet. In the central 
scene, two young knights who have thrown down 
their swords embrace each other, while an angel 
rests one hand on the shoulder of each ; above, 
the words "Arico di Neri Arighetti fece fare 
questa tavola " (Arico di Neri Arighetti had this 
panel made). The scenes and the inscription 
unmistakably reveal the votive picture given in 
thankfulness at the happy ending of some enmity. 
The Sienese painter speaks in the richness and 
delicacy of the detail, particularly of the costumes, 
for which Siena was famous. If not from the 
hand of Lippo Memmi (died in 1356), it was 
plainly painted under his influence or under influ- 
ences which dominated him also. The picture is 
impressive both by its naive and dignified beauty 
and through the suggestion of the fear and hatred 
from which a work of consummate art has grown 
like a flower from the mire. 



Greek Gods and Heroes 

As Represented in the Classical Collections of the Museum 

THE Museum has just issued, through Hough- 
ton Mifflin Company, a small volume bearing 
this title, prepared, in conjunction with a Committee 
of Teachers, by Dr. Arthur Fairbanks, Director of 
the Museum. 

The volume is intended for the use of high 
school students who have occasion to become 
familiar with classical mythology. It is abundantly 
illustrated by reproductions of objects in the 
Museum collections. An introduction briefly des- 
cribes the phases through which the art of Greece 
passed from prehistoric times, and treats separately 
of vases and terra-cottas. Brief sections follow, 
each devoted to a god or a hero, and prefaced by 
quotations from Greek and Latin authors selected 
by the Committee of Teachers. 

The volume, in boards, is sent postpaid for 
seventy cents ; in paper, for thirty-five cents. (Prices 
at the Museum, sixty and thirty cents.) 



The Leaflet Guide 

THE GUIDE was issued in vest pocket size 
during December. Its purpose is indicated by 
the sign which calls attention to it at the entrances 
and in the corridors : 

"DO YOU KNOW YOUR WAY THROUGH 
THE MUSEUM? 

The Leaflet Guide, for sale at the 
entrances, price one cent, tells what 
there is to see and how to see it." 

The Guide is distributed to ticket-holders, and a 
minimal price is demanded of others only to 
prevent its being picked up idly and thrown 
away. 

For purposes of ready reference the Leaflet is 
reduced to little more than the bare function of 
guidance fulfilled in the fewest words. Never- 
theless it names, describes, and directs the visitor 
to every public room in the Museum. The first 
page gives a minute sketch-plan showing the ar- 
rangement of the departments in the building. 
This gives the visitor his bearings at a glance. 
One of the following pages is devoted to each 
department of the Museum. Each page contains 
a descriptive list of the galleries with directions 
how to reach them from one or other entrance. 

The great majority of museum visitors are aim- 
less wanderers, enjoying what they find to enjoy 
but seeking nothing in particular. To loaf and 
invite the soul is indeed a precious privilege of 
leisure ; yet it also invites boredom. Against this 
a recourse should be open to visitors in the form 
of a bill of fare of the artistic banquet offered by 
the Museum. Moreover, in wandering through a 
large building one easily loses one's way. Against 
this also a recourse should be open to visitors in 
the form of directions so condensed that he who 
runs — or saunters — may read them. 

The Leaflet Guide aims to meet both these 
needs of the great majority, and with them the 
need of guidance felt by the small minority who 
visit the Museum with a plan — the plan to see it 
either as a whole or in one or other detail. The 
demand from either of these three sources for 
even the smallest and easiest read of Leaflets may 
prove to be inconsiderable ; but whatever it is, it 
calls for recognition and may grow by what it 
feeds on. It is seldom if ever met in any 
museum in a way to appeal to the visitor who is 
limited in time, as nearly all visitors are. The new 
vest-pocket Guide aims in its modest way to help 
divest a Museum visit of the ennui and bewilder- 
ment which have come to be thought inseparable 
from it, and thus to help transform an occupation 
which to the seriously inclined is generally an 
onerous duty, and to those who take it lightly an 
insipid diversion, into the memorable pleasure it 
may easily and to every one become. 

G. 



